THE ART OF TOM JONES

tains, the tops of which were above the clouds/7 and re-
marked that the clouds must have been "uncommonly
low,'7* for the so-called mountains of Somersetshire are
only hills. Of later date, Thomas Keightley, who once
made a study of the topography of "Tom Jones,77 canie to
the conclusion that "the real site of Allworthy7s mansion77
was not Prior Park at all, but Sharpham Park near G-las-
tonbury, the home of Fielding's grandfather.! Had
Keightley visited Sharpham, he would have discovered that
the manor house and the prospect in no wise correspond
with the description of Allworthy7s residence; but a walk
of a few miles would have brought him to the very place
which was in Fielding 7s mind. Had Keightley climbed Tor
Hill, to the northeast of Q-lastonbury, the magnificent
panorama for which he was searching would have opened
full upon his view. On this elevation, some five hundred
feet above the sea, surmounted by the lofty tower of St.
Michael, he would have beheld near at hand, just as Field-
ing had done many times when a boy, the ruins of Grlaston-
bury Abbey; on all sides he would have seen a landscape
diversified by villages, hills, lawns, and woods; to the
northwest the Mendip Hills, extending to Weston-snper-
Mare; to the westward the river Brue winding through
distant meadows until it joins the Parret, the Quantock
Hills with clouds trailing over them, and, if the day were
clear, a wide sweep of the Bristol Channel, islands, and
shipping even. It was Stert Island in Bridgewater Bay
that closed the prospect, a short distance beyond where
the united waters of the Brue and the Parret find their
home.$ There on the slope of Tor Hill, Fielding placed
the mansion of Squire Allworthy, giving it the Gothic

* MSS. notes to his copy of "Tom Jones" in the British Museum, I, iv.
t Keightley, "Life and Writings of Melding," edited by Bickson, Cleveland,
1907, p. 88.

I For the scene, see W. Phelps, "Somersetshire," I, 493.
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